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expected, and when, in 1587, Marlowe's first play,
Tamburlaine, was performed, it came under a general
condemnation of those " idiot art masters1 who
intrude themselves to our ears as the alchymists of
eloquence, who (mounted on the stage of arrogance)
think to outbrave better pens by the swelling bombast
of braggart blank verse." The University Wits made
blank verse the language of the theatre for several
generations, but it was Marlowe who first indicated its
possibilities, expanding it from a mechanical jog-trot
to be the vehicle for a noble and vigorous poetry. To
realise the greatness and the sheer originality of his
achievement, we have only to turn back to the earliest
plays in blank verse, to compare any dozen lines of
Marlowe with any dozen, for instance, from Sackville
and Norton's Gorboduc. It may well have beeen
Marlowe's development of the blank verse line which
decided Shakespeare to use it for his plays. The two
were friends, and collaborated in Henry the Siatth.
Shakespeare's Richard the Third shows the influence of
Marlowe, and he must have had his friend's Edward
the Second in mind several times in writing Richard the
Second. We can^eeLthat Marlowe, even if he had lived,
would not have been another Shakespeare : but if both
had died in the same year, there is no doubt who would
appear the greater man. Moreover, Marlowe paved the
way for Shakespeare's work in the theatre.

We do not know much about his life. The temptation
of the time, for men of intellect, was to become intoxi-
. cated with the power of intellect; and with Marlowe
this pride ran' high. He was a freethinker, and ex-
pressed himself with a vigour which  shocked his
1 Masters of Arts, i.e. university men.